
 
   

 

 

 

‘Every child is an artist. The problem is how to remain  

an artist once we grow up.’ 

Pablo Picasso 

What is the intent of the KS1 and KS2 Art and Design Curriculum? 

At Ark Priory, we recognise that a high-quality art and design curriculum should stimulate imagination, 

inspire and engage pupils. The intent of the art and design curriculum is to develop the creativity of pupils 

by providing them with a knowledge and understanding of the work of great artists alongside the skills 

needed to experiment, invent and create with confidence across a range of art forms.  

The art and design curriculum aims to instil an appreciation and enjoyment of the visual arts. Pupils explore 

ideas and meanings through studying the work of great artists and designers and through developing an 

awareness of visual and tactile elements of art including shape, line, colour, pattern, form and space. Pupils 

learn about the roles and functions of art, meaning they can explore the impact it has had and continues to 

have on life in different periods and across different cultures.  

The National Curriculum for Art and Design aims to ensure that all pupils: 

• produce creative work, exploring their ideas and recording their experiences 

• become proficient in drawing, painting, sculpture and other art, craft and design techniques  

• evaluate and analyse creative works using the language of art, craft and design 

• know about great artists, craft makers and designers, and understand the historical and cultural 

development of their art forms.  

How is the Art and Design Curriculum implemented? 

 National Curriculum Objectives  When Taught  
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to use a range of materials creatively to design and make products  All units  

to use drawing, painting and sculpture to develop and share their ideas, 
experiences and imagination  

All units  

to develop a wide range of art and design techniques in using colour, 
pattern, texture, line, shape, form and space  

All units  

about the work of a range of artists, craft makers and designers, describing 
the differences and similarities between different practices and disciplines, 
and making links to their own work. 

All units  
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to create sketch books to record their observations and use them to review 
and revisit ideas  

All units  

 to improve their mastery of art and design techniques, including drawing, 
painting and sculpture with a range of materials [for example, pencil, 
charcoal, paint, clay] 

All units  

 about great artists, architects and designers in history. All units  

  



 
   

 

 

The units of Art and Design are organised so that pupils are building on their knowledge and skills of 

drawing and painting in each year group and are building on their knowledge and skills of sculpture, collage 

and printing once in each two-year cycle. Knowledge and understanding between units is applied and ‘kept 

alive’ through the revisiting and application of the formal elements of art and through the continued use of 

sketchbooks to record and develop ideas.  

Pupils begin by studying the work of an artist in detail and this artist is chosen because their work is a 

powerful example of that art form. Following a detailed understanding of the artist’s work, pupils are 

provided with the opportunity to imitate part of the work and practise the skills and techniques used by the 

artist. Practising these allows pupils to build in confidence before creating their own pieces.  

There are links between the Art and Design units and the other learning which has been planned in History, 

Geography and Science.  To this end, there is a clear link made between subjects which aims to provide a 

holistic learning experience for our students. 

Unit Overview 

 Art and Design focus each half term 
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1
 Autumn 1 

Drawing  
Self-Portraits 
Barbara Walker  

Spring 1 

Sculpture 
Clay Animals  
Alberto Giacometti  

Summer 1 

Painting 
Colour Theory  
Wassily Kandinsky  
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 Autumn 2 

Collage and Painting  
Great Fire 
Henri Matisse  

Spring 2 

Painting and Drawing  
Animals and Habitats 
Henri Rousseau  

Summer 2 

Printing  
Pattern Making 
Esther Mahlangu 
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 Autumn 2 

Painting and Drawing  
Cave Paintings  
Lascaux Caves 

Spring 2 

Drawing 
Still Life  
Paul Cezanne  

Summer 2 

Sculpture and Painting 
Greek Pottery  
Various  
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 Autumn 1 

Collage 
Roman Mosaic  
Chedworth Villa  

Spring 1 

Printing  
Nature Patterns  
William Morris  

Summer 1 

Painting and Drawing   
Self-Portraits 
Frida Kahlo  
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5
 Autumn 1 

Drawing  
Landscapes 
Van Gogh  

Spring 1 

Sculpture and Painting 
Modern  
Yayoi Kusama 

Summer 1 

Printing  
Geometric Patterns  
Traditional  
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Autumn 1 

Drawing  
Landscapes 
Stephen Wiltshire  

Spring 1 

Collage & Painting  
War and Peace  
Hannah Hoch  

Summer 1  

Painting  
Pop Art (Self-Portraits) 
Lichtenstein, Warhol & 
Basquiat 

 

  



 
   

 

 

Formal Elements 

Element Definition Example 

Line Lines are the visible marks moving in a space between two points. The 
observer can see the movement, direction and intention based on how the 
line is orientated. There are many different types of lines – examples are: 
vertical, horizonal, diagonal, straight and curved.  

 

Shape A shape is an element of art which is two-dimensional. That means that it 
is flat or limited to height and width. Shapes can be geometric – like a 
square, hexagon or circle – or they can be organic and free form. 

 

 

Colour Colour is made up of three properties: hue, value, and saturation. Hue is 
the name of the colour, such as red or green. Value is the lightness or 
darkness of the colour, achieved through the addition of black or white. 
Dark and light would be values of red or green. Saturation is the 
brightness and purity of a colour. A colour with high saturation is strong 
and bright and with low saturation is faint and dull. 

 

Pattern There are two types of pattern in art: natural pattern and man-made. Both 
can be regular or irregular, organic or geometric, structural or decorative, 
positive or negative and repeating or random.  Natural pattern in art is 
often based on the inspiration we get from observing the natural patterns 
that occur in nature. Man-Made pattern in art is used for both structural 
and decorative purposes. 

 

Texture Texture refers to the way things feel – whether you’re touching the thing 
or looking at something and imagining what it may feel like. Textures 
include soft, hard, smooth, rough, sharp, blunt, and more. 

 

 

 

Form A form is an element of art which is two-dimensional. That means that it is 
“3D” and has height, width and depth. Examples of “forms” are cubes, 
pyramids and spheres. But any three-dimensional shape is also a form. 

 

 

Proportion  Proportion can encompass both proportion and scale. Proportion refers to 
the relative size of parts of a whole – the parts of a face within a whole 
face. Scale refers to the relative size of one object to another – the parts 
of a landscape in relation to each other.  

 

Space Space is an element of art where positive and negative areas are defined, 
or a sense of depth is achieved within a work of art. In design, this is most 
often called “Negative Space” and refers to the space between elements, 
rather than the space occupied by elements. 

 

 

 



 
   

 

 

Skills Progression 

 Year 1 Year 2 Year 3 Year 4 Year 5 Year 6 
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Pupils 
communicate 
something about 
themselves in 
their drawing. 

Pupils can 
explore moods in 
in their own 
drawings.  

Pupils can draw 
with pencil and 
crayon. 

 

 

 

 

 

Pupils can use a 
viewfinder to 
focus on a 
specific part of 
an image before 
drawing it.  

Pupils can use 
three different 
grades of pencil 
in their drawing. 

Pupils are 
beginning to use 
pencil to show 
areas of light and 
dark.  

 

Pupils can write 
an explanation of 
their drawings.  

Pupils can 
identify and draw 
simple objects.  

Pupils can draw 
using pastels.  

Pupils can use 
different grades 
of pencil to show 
light and dark 
tones and 
texture.  

Pupils are 
beginning to 
show pattern in 
their drawings.  

Pupils can use a 
viewfinder to 
focus on a 
certain aspect of 
an artefact 
before drawing it.  

 

Pupils are 
beginning to 
show facial 
expressions in 
their drawings.  

Pupils can 
confidently draw 
simple objects 
with pattern and 
texture.  

Pupils can 
explain why they 
have chosen 
specific objects 
to draw. 

 

Pupils can 
successfully use 
marks and lines 
to produce 
realistic textures.  

Pupils use colour 
and shading to 
create mood and 
feeling.  

Pupils can show 
movement in 
their drawings.  

Pupils can draw 
with oil pastels.  

Pupils can 
explain why and 
how they have 
chosen specific 
drawing 
techniques.  

 

Pupils can 
develop quick 
studies from 
observation, 
returning to each 
to improve 
accuracy/detail.  

Pupils convey 
tonal qualities, 
showing good 
understanding of 
light and dark on 
form. 

Can select, use 
and manipulate a 
range of drawing 
tools. 

Pupils can use at 
least four 
different grades 
of pencil.  

Pupils can use 
charcoal.  

Pupils can show 
reflections in a 
drawing. 
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Pupils can 
communicate 
something about 
themselves in 
their painting. 

Pupils can create 
moods in their 
painting.  

Pupils can 
choose to use 
thick and thin 
brushes as 
appropriate. 

Pupils can name 
the primary and 
secondary 
colours.  

Pupils can mix 
paint to create all 
of the secondary 
colours. 

 

 

 

 

 

 

 

Pupils can create 
a background 
using a wash.  

Pupils can mix 
and match 
colours and 
predict the 
outcomes.  

Pupils can mix 
their own brown.  

Pupils can make 
tints by adding 
white and can 
make tones by 
adding black. 

 

 

 

Pupils can 
predict with 
accuracy the 
colours they mix.  

Pupils can create 
all of the colours 
they need.  

Pupils know 
where each of 
the primary and 
secondary 
colours sits on a 
colour wheel.  

Pupils can use a 
range of brushes 
to create different 
effects. 

Pupils can create 
mood in their 
paintings.  

Pupils can 
express 
themselves and 
their emotions in 
their painting and 
sketches.  

Pupils use colour 
to create mood 
and feeling. 

Pupils can 
confidently 
create all of the 
colours they 
need. 

Pupils can use 
paint as a form of 
expression. 

Pupils can use 
paint to represent 
something 
imagined and 
abstract.  

 

Pupils can create 
different effects 
using a variety of 
tools and 
techniques such 
as dots, splashes 
and applying 
paint in layers.  

Pupils can apply 
colour and use 
techniques to 
express mood or 
emotion. 



 
   

 

 Year 1 Year 2 Year 3 Year 4 Year 5 Year 6 
P
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 Pupils can print 
with sponges, 
vegetables and 
fruit.  

Pupils can print 
onto paper.  

Pupils can create 
a repeating 
pattern.  

Pupils can print 
using different 
colours.  

 

 

 Pupils can create 
a printing block.  

Pupils can create 
a print using a 
least two 
different colours.  

Pupils can create 
an accurate print 
design.  

Pupils can print 
onto fabric.  

Pupils can create 
a print based on 
the work of an 
artist or designer. 

 

Pupils can create 
a print using 
multiple colours.  

Pupils can create 
an accurate print 
design that 
meets a criteria.  

Pupils can 
overprint using 
different colours.  

Pupils can 
confidently use 
the reduction 
method when 
printing with lino.  

Pupils explore 
positive and 
negative space. 
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 Pupils can cut 
and tear paper 
and card for their 
collages.  

Pupils can gather 
and sort 
materials. 

Pupils can use 
different 
materials in 
collage and 
explain why.  

Pupils can create 
individual and 
group collages.  

 

 

 

 Pupils can use 
repeated 
patterns in 
collage. 

Pupils can cut 
paper accurately. 

Pupils can 
experiment using 
different colours.  

Pupils can create 
a mosaic using 
ceramic tiles.  

 

 Pupils combine 
visual and tactile 
qualities.  

Pupils can 
express mood 
and emotion 
through collage.  

Pupils can justify 
the materials and 
images they 
have chosen.  

Pupils can 
overlap 
materials. 

Pupils can create 
artwork with 
meaning that can 
be interpreted by 
the audience. 

S
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Pupils can make 
different kinds of 
shapes.  

Pupils can shape 
materials such a 
clay.  

Pupils can add 
texture using 
tools.  

 

 Pupils can make 
a clay pot.  

Pupils can sculpt 
clay.  

Pupils can work 
with life size 
materials.  

Pupils can add 
line, shape and 
texture to their 
work. 

 

 

 

 

 Pupils 
experiment with 
and combine 
different 
materials to 
make a 3D form. 

Pupils can sculpt 
mouldable 
materials.  

Pupils can create 
work which is 
open to 
interpretation by 
the audience. 

Pupils include 
visual and tactile 
elements. 

 

 

 

 



 
   

 

 Year 1 Year 2 Year 3 Year 4 Year 5 Year 6 
A
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Pupils can 
describe what 
they see and like 
in the work of 
another artist.  

Pupils can ask 
questions about 
a piece of art. 

Pupils can link 
colours to natural 
objects.  

Pupils can say 
how other artists 
have used the 
formal elements.  

Pupils can create 
a piece of work in 
response to 
another artist’s 
work. 

Pupils can ask 
sensible 
questions about 
a piece of art.  

 

Pupils can 
explore and 
explain work 
from other 
periods of time. 

Pupils can 
explore work 
from other 
cultures.  

Pupils are 
beginning to 
understand the 
viewpoints of 
artists by 
considering how 
the artist might 
be feeling and 
what the artist is 
trying to express 
in their work. 

Pupils can 
explain art from 
other periods of 
history.  

Pupils can 
experiment with 
the style of 
another artist.  

Pupils can 
explain an art 
movement. 

Pupils can 
experiment with 
and explain the 
style of an artist.  

Pupils can learn 
about the work of 
others by looking 
at their work in 
books, the 
internet and 
other sources of 
information. 

 

Pupils can 
explain what or 
who their work is 
influenced by. 

Pupils can 
explain which 
elements of their 
work are 
influenced by 
other artists and 
which are their 
own style and 
ideas.  

Pupils can 
analyse and 
compare the 
work of multiple 
artists.  

 Pupils can 
compare the 
work of different 
artists from the 
same art period. 
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Pupils can record 
what they like 
and dislike about 
artwork in their 
sketchbooks. 

Pupils can plan 
their own pieces 
of artwork.  

Pupils can 
demonstrate their 
ideas in their 
sketchbooks. 

Pupils can 
annotate their 
ideas in their 
sketchbooks. 

Pupils can 
suggest 
improvements to 
their work by 
keeping notes in 
their sketch 
books. 

Pupils can use 
their sketches to 
produce a final 
piece of work.  

Pupils can use 
their sketchbooks 
to express 
feelings about a 
subject and 
describe 
likes/dislikes.  

 

 

Pupils can use 
their sketchbooks 
to record and 
adapt ideas. 

Pupils can use 
their sketchbooks 
to express their 
feelings about 
various subjects 
and outline their 
likes and dislikes.  

Pupils use their 
sketchbooks to 
keep notes about 
the purpose of 
their work. 

Pupils can use 
their sketchbooks 
to produce a 
montage all 
about 
themselves. 

 

Pupils keep 
notes in their 
sketchbooks as 
to how they 
might develop 
their work further.  

Pupils use their 
sketchbooks to 
compare and 
discuss ideas 
with others. 

Pupils keep 
detailed notes in 
their sketchbooks 
to explain their 
work and 
choices.  

Pupils use their 
sketchbooks to 
compare and 
discuss ideas 
with others – 
adapting and 
refining their 
work based on 
feedback.  

Pupils can select 
a view and use a 
viewfinder to 
record what is in 
the frame and 
compile and 
develop several 
studies as visual 
evidence for a 
purpose. 

 

 

 

 

 

 

 

 



 
   

 

 
 

Half termly overview for Art and Design Year 1  

 

Autumn 1 – Drawing – Self-Portraits – Barbara Walker  

Skills Covered  Formal Elements 

• Pupils communicate something about themselves in their drawing. 

• Pupils can explore moods in in their own drawings.  

• Pupils can draw with pencil and crayon. 

• Pupils can describe what they see and like in the work of another artist. 

Line 

Shape  

Proportion 

Colour 

 Lesson Content  Suggested Images 

1 Who is Barbara Walker and what is a portrait? 

• Introduce pupils to what a portrait is by sharing multiple examples. 

• Introduce pupils to Barbara Walker and share her artwork with them – explain that she is an 
artist who draws and paints portraits/self-portraits.  

• Pupils discuss her artwork – what do they like about it?  

• Pupils to record information about Barbara Walker in their sketch books.  

• Pupils should attempt to draw a self-portrait. 

 

 
 

 

2 What are lines and shapes? 

• Discuss what a line is before explaining that a line is a mark left by a moving point.  

• Discuss the different types of lines – long, short, straight, wavy, happy, excited etc.  

• Pupils practise drawing lines in their sketchbooks.  

• Discuss how lines can make shapes.  

• Pupils practise drawing different shapes in their sketchbooks.  

3 Which lines and shapes are found within a face? 

• Discuss which features are found within a face. 

• Pupils locate and label the features on an image of a face. 

• Discuss and describe the lines and shapes which make up those features. 

• Pupils practise drawing the different features in a face – focussing on drawing them using the 
correct lines/shapes.  

4 How do I draw a face with the correct proportions? 

• Show pupils an image of a face where the proportions are not accurate.  

• Discuss why the image does not look accurate.  

• Use this to explain what is meant by the word ‘proportion’. 

• Pupils to practise drawing the correct proportions using a model where half of the face is 
already drawn with those correct proportions.  

• Pupils to practise drawing the correct proportions using a model where the guidelines for 
drawing faces have been provided. 

5 What can I see in my own face? 

• Show a range of different faces to the pupils and explore how all faces are different.  

• Pupils explore their own faces using a mirror – show different expressions and 
discuss/observe how their features change.  

• Pupils practise drawing their own facial features in pencil and then choosing the correct 
colours for those features (using crayons or coloured pencils). 

• Pupils to practise combining their own facial features into a self-portrait.  

6  Can I draw my own self-portrait? 

• Pupils to use their knowledge and skills from across the unit to draw and colour their own 
self-portraits.  

 

 

 

 

 



 
   

 

 

 

 

Spring 1 – Sculpture – Alberto Giacometti  

Skills Covered  Formal Elements 

• Pupils can make different kinds of shapes.  

• Pupils can shape materials such as clay.  

• Pupils can add texture using tools.  

• Pupils can describe what they can see and like in the work of another artist.  

• Pupils can ask questions about a piece of art.  

Form 

Texture 

Proportion  

 Lesson Content  Suggested Images 

1 Who was Alberto Giacometti and what is sculpture? 

• Introduce pupils to what a sculpture is by sharing multiple examples. 

• Introduce pupils to Alberto Giacometti and share his sculptures with them. 

• Pupils discuss his sculptures – what can they see? What do they like? 

• Do the pupils have questions about the sculptures? Together, generate questions. 

• Pupils to record some of their thoughts and questions in their sketchbooks. 

• Pupils to attempt to recreate one of the sculptures using tin foil/paper.  

 

 
 

 

2 How do you create sculptures using wire? 

• Share safety guidance with the pupils in regards to working with wire (pupils should not cut 
the wire and the ends should not be sharp).  

• Model shaping wire – bending, coiling, wrapping around a pencil to create loops and how to 
join pieces of wire together.  

• Pupils practice wire shaping techniques.  

• Model shaping wire into an animal of your choice. 

• Pupils to attempt to shape wire into an animal of their choice. 

3 How do you use clay? 

• Introduce clay to the pupils. 

• Model techniques for working with clay – rolling, cutting, moulding, coiling, pinching, 
imprinting (for texture).  

• Pupils to practise clay techniques.  

• Model moulding clay into a shape of your choice and adding texture using tools.  

• Pupils to practise shaping clay and adding texture using tools.  

• Pupils to also practise moulding clay onto wire. 

4 What will my sculpture look like? 

• Explain to the pupils that before they make their sculptures, they need to plan what their 
sculpture will look like.  

• Model planning a sculpture by sketching from the front and the side. 

• Pupils to sketch their own sculpture designs and explain what they will do.  

5 Can I make my own wire frame? 

• Recap wire shaping techniques.  

• Pupils to revisit their plan/design.  

• Pupils to use wire to create the frame for their sculpture.  

6  Can I build on my wire frame with clay? 

• Recap clay moulding techniques. 

• Pupils to revisit their plan/design.  

• Pupils to use clay and build on their wire frames. 

• Pupils to use tools to add texture to the clay.  

 

 

 

 

 



 
   

 

 

 

 

Summer 1 – Painting – Wassily Kandinsky  

Skills Covered  Formal Elements 

• Pupils can communicate something about themselves in their painting. 

• Pupils can create moods in their painting.  

• Pupils can choose to use thick and thin brushes as appropriate. 

• Pupils can name the primary and secondary colours.  

• Pupils can mix paint to create all of the secondary colours.  

• Pupils can describe what they can see and like in the work of another artist.  

Line 

Shape 

Colour 

 

 Lesson Content Suggested Images 

1 What are primary and secondary colours? 

• Discuss what colours are with the pupils – can they name any colours? 

• Explain that they will be looking at primary and secondary colours in this unit.  

• Explain and name the primary colours. 

• Explain and name the secondary colours.  

• Pupils practise naming, mixing and painting with the different colours – this can be in the 
form of a colour wheel.  

 

 

 
 

2 How do different colours make us feel? 

• Discuss what is meant by feelings and emotions.  

• Show pupils colours and ask them to discuss which emotion they think it portrays and how 
the colour makes them feel. 

• Discuss how colours may represent more than one emotion and that they may make us feel 
different ways. Discuss how some colours can represent us.  

• Pupils to mix and use paints to match a set of given emotions and mix and use colours which 
they feel represent them.  

3 What happens when I paint with different brushes? 

• Introduce pupils to brushes of different thicknesses and to sponges.  

• Pupils to have an opportunity to look and feel the different brushes.  

• Model painting with each and discuss when each might be used.  

• Pupils to practise painting with different brushes – they could have a picture with different 
sized spaces to paint inside.  

• Pupils to paint their own picture using different brushes for different purposes.  

4 Who was Wassily Kandinsky and what did his artwork look like? 

• Introduce Wassily Kandinsky to the pupils – including information about his life.  

• Pupils could record some of this information in their sketchbooks.  

• Introduce some of Kandinsky’s artwork to the pupils and discuss one piece. 

• Key questions can be – what can they see? What lines/shapes/colours can they see? What 
do they like//dislike? How does the artwork make them feel? 

• Pupils to answer the same key questions about another piece of his artwork.  

• Pupils should attempt to sketch the piece of artwork in their sketchbook.  

5 What will my artwork look like? 

• Introduce pupils to (or revisit) Kandinsky’s concentric circles piece.  

• Model planning your own piece based on this -your piece will be four sets of concentric 
circles (or another shape) – each representing a season.  

• Pupils plan their own piece and explain their ideas to a partner. 

6  Can I paint my own piece of artwork? 

• Recap painting techniques. 

• Pupils to revisit their plan/design.  

• Pupils to use paint and different brushes to create their own piece. 

 

 

 



 
   

 

 

 

 

Links to prior Art and Design learning and links to other planned learning 

Unit  Previous Art Units Future Art Units  Cross-Curricular Links  

Drawing  

Barbara 

Walker  

 

See EYFS curriculum content in your 
school.  

The drawing skills taught within the unit 
will be applied and built upon in future 
drawing focussed units: 

• Year 3 Paul Cezanne  

• Year 6 Stephen Wiltshire 

The idea of self-portraits is built upon in 
the following future units: 

• Year 4 Frida Kahlo 

• Year 6 Pop Artists 

All art units require pupils to sketch 
elements of the artwork they study and 
to also sketch their ideas for their own 
pieces – pupils should apply and 
develop their drawing skills within these 
units. 

Pupils are introduced to line, shape, 
colour and proportion. These formal 
elements will be revisited in subsequent 
unis.  

Pupils begin to appreciate art – 
describing what they can see and what 
they like in the work of another artist. 
They will continue this in future units.  

Year 1 Geography – 
Local Area – pupils are 
focussing on where they 
go to school and where 
they live. This art unit 
keeps the focus of the half 
term on the pupil.  

 

Sculpture 

Alberto 
Giacometti  

 

 

 

 

See EYFS curriculum content in your 
school. 

Year 1 Self-Portraits (Barbara Walker) 
- pupils developed their drawing skills 
and these should be applied to pupils’ 
sketches of their sculptures. Pupils were 
also asked to describe what they can 
see and like in the work of another artist. 

  

Sculpture is revisited in two later units: 

• Year 3 Greek Pottery 

• Year 5 Yayoi Kusama 

Pupils are introduced to form and 
texture. These formal elements will be 
revisited in subsequent units.  

Year 1 Science – 
Amazing Animals – pupils 
are learning about a range 
of different animals in their 
science unit this term.  

Painting 

Wassily 
Kandinsky  

 

See EYFS curriculum content in your 
school. 

Year 1 Self-Portraits (Barbara Walker) 
– pupils produced self-portraits of their 
physical selves but as part of this unit, 
they think about themselves again but in 
colours. Pupils also encountered the 
formal elements of line, shape and 
colour.  

Painting in revisited in multiple future 
units. Pupils will develop their skills in 
mixing colours and using brushes of 
different thicknesses. Future painting 
focussed units are: 

• Year 2 – Henri Rousseau  

• Year 3 Cave Painting  

• Year 4 – Frida Kahlo 

• Year 5 – Van Gogh  

• Year 6 – Pop Artists  

Painting skills are also woven through 
future sculpture and printing units: 

 

Year 1 Science – Spring 
and Summer – pupils are 
creating artwork which 
uses colours to represent 
the two seasons.  

Year 1 Science – Autumn 
and Winter – pupils are 
mixing colours and creating 
artwork  

 

 

 

 

 

 

 



 
   

 

 

 

 

Half termly overview for Art and Design Year 2 

 

Autumn 2 – Collage and Painting – Great Fire – Henri Matisse   

Skills Covered  Formal Elements 

• Pupils can cut and tear paper and card for their collages.  

• Pupils can gather and sort materials they need.  

• Pupils can use different kinds of materials in their collage and explain why.  

• Pupils can create individual and group collages.  

• Pupils can create a background using a wash.  

• Pupils can ask sensible questions about a piece of art.  

• Pupils can say how an artist has used formal elements.  

• Pupils can demonstrate their ideas in their sketchbooks.  

Line 

Shape 

Form 

Texture 

Colour  

 Lesson Content  Suggested Images 

1 What is collage and who was Henri Matisse? 

• Introduce pupils to collage is by sharing examples. What can they see?  

• Discuss when we might use different colours and different materials? 

• Share information about Henri Matisse and his artwork – the snail.  

• Pupils to generate and record questions they have about the artwork.  

• Pupils to discuss and record how Matisse has used line, shape and colour.  

• Pupils to create their own version of the snail in their sketch books (in collage).  

• Together, pupils to create a group collage of another animal of their choosing.  

 

 

2 How can I use collage to create flames and buildings? 

• Show pupils artwork depicting the Great Fire of London – explain that they will be recreating 
this artwork using collage.  

• Pupils to focus on and discuss the colours, shapes and textures in the flames.  

• Model choosing from a range of materials and colours to create the flames.  

• Discuss how using collage in a certain way can give the flames ‘form’. 

• Pupils to create their own flames – receiving feedback from a partner each time.  

• Repeat the process with creating buildings using collage.  

3 How do you create a background using a wash? 

• Discuss the backgrounds that can be seen in the pieces of artwork. 

• Explain that pupils will be creating backgrounds using a wash. 

• Revisit colour wheel and mixing colours.  

• Model steps – dip brush in water – dip in paint – sweep across – repeat.  

• Pupils to practise creating their own wash backgrounds.  

4 What will my artwork look like? 

• Model planning your collage of the Great Fire of London.  

• Pupils plan their own piece of artwork. 

• Pupils sketch the artwork but list the materials and colours they will need for the collage and 
explain why. Pupils also list colours of paint they will need and why. 

5 Can I create the background of my artwork? 

• Pupils mix the colours they need for their wash background.  

• Pupils create their wash background.  

6  Can I create the foreground of my artwork? 

• Pupils collect, cut and tear the materials they need for their collage foreground.  

• Pupils create their collage foreground.  

 

 

 



 
   

 

 

 

 

Spring 2 – Painting and Drawing – Henri Rousseau  

Skills Covered  Formal Elements 

• Pupils can use a viewfinder to focus on a specific part of an image before drawing it.  

• Pupils can use three different grades of pencil in their drawing.  

• Pupils can use pencil to show areas of light and dark.  

• Pupils can mix and match colours and predict the outcomes.  

• Pupils can mix their own brown.  

• Pupils can make tints by adding white and can make tones by adding black.  

• Pupils can link colours to natural objects.  

• Pupils can say how other artists have used the formal elements.  

• Pupils can create a piece of work in response to another artist’s work.  

• Pupils can demonstrate their ideas in their sketchbooks.  

• Pupils can annotate their ideas in their sketchbooks.  

Line 

Shape 

Colour 

Texture 

Space  

Proportion  

 Lesson Content  Suggested Images 

1 Who was Henri Rousseau and what does his artwork look like? 

• Introduce pupils to Henri Rousseau – about the artist and to some of his work.  

• Pupils to discuss work – focussing on what they can see, what they like and why, how the 
artwork makes them feel, what medium they think has been used and how he uses the 
formal elements of line, shape, texture, colour and space. Ensure pupils understand each. 

• Pupils should choose a piece of artwork to write about in the sketchbooks.  

• Pupils use a viewfinder to focus on different sections of the artwork – sketching what they 
see into squares the same size as the viewfinder.  

 

 
 

 

2 Can I shade using different grades of pencil? 

• Model using three grades of pencil – can they work out the difference between them? 

• Pupils to shade strips of boxes from dark to light with each pencil.  

• Discuss when different grades of pencil and different shading may be used. 

• Model shading a 3D shape (such as a cube) as if the light source is to the right.   

• Pupils practice shading different 3D shapes (each shape approx. 3 times).  

3 Can I sketch animals? 

• Show pupils pencil drawings of different animals (simple shaded drawings).  

• Discuss areas of light and dark and where different pencils have been used.  

• Model sketching the outline of an animal – focus on the lines and shapes needed.  

• Pupils sketch animal of their choosing (they could have model animals to use).  

• Model shading the animal you have drawn.  

• Pupils shade their animal – they can repeat the process with a different animal.  

4 Can I mix colours, tints and tones? 

• Recap primary and secondary colours – what can the pupils remember?  

• How do the pupils think they could mix a brown? 

• Pupils practise mixing the different secondary colours and explore different ways they can 
mix brown – this should be recorded in their sketchbooks.  

• Introduce pupils to the idea of tinting by adding white and tones by adding black.  

• Pupils practise tinting and toning different colours in their sketchbooks.  

• Pupils to have the outline of piece of Henri Rousseau artwork – need to mix the colours and 
complete the piece – pupils should have a selection of brushes to choose from.  

5 What will my artwork look like? 

• Discuss animals and habitats with the pupils. Choose a habitat and an animal for your own 
piece and model thinking out loud about what the piece could look like.  

• Pupils add to your thoughts before you model sketching out your design and annotating.  

• Pupils sketch and annotate their own piece – stopping half way through for feedback.  

6  Can I paint my own piece of Henri Rousseau inspired artwork? 

• Pupils revisit their designs. 

• Pupils sketch out design before mixing and painting their piece.  

 

 



 
   

 

 

 

 

 

 

Summer 2 – Printing – Esther Mahlangu  

Skills Covered  Formal Elements 

• Pupils can print onto paper with sponges, vegetables and fruit.  

• Pupils can create a repeating pattern.  

• Pupils can print using different colours.  

• Pupils can create their own relief block.  

• Pupils can say how other artists have used the formal elements.  

• Pupils can create a piece of work in response to another artist’s work.  

• Pupils can demonstrate their ideas in their sketchbooks.  

• Pupils can annotate their ideas in their sketchbooks. 

Line 

Shape 

Colour 

Pattern  

 Lesson Content  Suggested Images 

1 What is printing? 

• Introduce the idea of printing to the pupils.  
• Model printing using blocks, sponges, vegetables, fruit and other natural materials.  

• Pupils explore printing with a range of different materials.  

• Discuss pattern – what is a pattern? How do we make patterns etc? 

• Model printing to create patterns.  

• Pupils use printing to create patterns (in colour and materials used to print).  

 

 
 

 

2 How do you create a press-print relief block? 

• Explain that we can also print by creating a press-print relief block.  

• Model using a soft pencil to press a design into a polystyrene block. 

• Pupils to press a design into their own polystyrene block.  

• Model applying paint using a roller to ensure coverage – press block onto paper. 

• Pupils to apply paint and print with their own block.  

• Model applying more than one colour to the block using a paintbrush.  

• Pupils to practise applying multiple colours and printing.  

3 What are Ndebele patterns and who is Esther Mahlangu? 

• Introduce pupils to the Ndebele people and to Ndebele culture.  

• Introduce pupils to Esther Mahlangu and her artwork.  

• Discuss Mahlangu’s artwork – what do they like? What questions do they have? How has 
she used the formal elements of art? 

• Pupils to write about one of Mahlangu’s pieces using the discussion prompts.  

• Pupils should attempt to sketch a copy of Mahlangu’s work.  

4 Can I copy Esther Mahlangu’s designs? 

• Recap who Esther Mahlangu is and ask the pupils to describe what her artwork looks like.  

• Revisit printing methods – how could they use printing to recreate the work? 

• Explore the idea of creating a press-print relief block and also layering shapes over the print.  

• Model pressing one of the designs into a block (as close as possible) and choosing colours.  

• Print the block but then explore how shapes can be layered over the top of the block print – 
e.g., in the top suggested image, the circles can be layered over the triangle. 

• Pupils to explore and practise this themselves – improving each time.  

5 What will my print look like? 

• Explain that the pupils will be creating their own print inspired by Esther Mahlangu. 

• Model sketching and annotating a design – take feedback form the pupils and amend.  

• Pupils sketch and annotate their own design.  

6  Can I create a print inspired by the work of Esther Mahlangu? 

• Pupils revisit their designs.  

• Pupils create their own print inspired by Esther Mahlangu.  

 

 

 

 



 
   

 

 

 

Links to prior Art and Design learning and links to other planned learning 

Unit  Previous Art Units Future Art Units  Cross-Curricular Links  

Collage 
and 
Painting  

Henri 
Matisse 

See EYFS curriculum content in your 
school. 

Year 1 Kandinsky – pupils developed 
their painting skills including their ability 
to mix colours and their use of different 
brushes for different purposes. Pupils 
also considered how colours can 
represent feeling and emotion.  

The collage skills taught within the unit 
will be applied and built upon in future 
collage focussed units: 

• Year 4 Roman Mosaic  

• Year 6 Hannah Hoch  

Pupils learn how to create a background 
using a wash and may wish to apply this 
to future units. 

Pupils discuss, line, shape, form, texture 
and colour. These formal elements will 
be revisited in subsequent unis.  

Pupils develop their appreciation of art – 
they ask sensible questions and 
describe how the artist has used formal 
elements. They will continue to do this in 
future units.  

Year 2 History – The 
Great Fire of London – 
pupils are focussing on 
the great fire and the 
impact it had on London 
and its people. This piece 
of artwork will provide 
pupils to present their 
knowledge in a visual 
form.  

Year 2 Science – 
Everyday Materials – 
pupils are studying 
materials in science and 
are exploring a range of 
materials in their collages.  

Painting 
and 
Drawing  

Henri 
Rousseau  

 

 

 

Year 1 Self-Portraits (Barbara Walker) 
- pupils developed their drawing skills 
and these should be applied to pupils’ 
drawing of animals and habitats.  

Year 1 Kandinsky - pupils developed 
their painting skills including their ability 
to mix colours and their use of different 
brushes for different purposes. 

Drawing skills are built upon in multiple 

subsequent units: 

• Year 3 Lascaux Caves 

• Year 3 Paul Cezanne 

• Year 4 Frida Kahlo  

• Year 5 Van Gogh 

• Year 6 Stephen Wiltshire  

Painting skills are built upon in multiple 
subsequent units: 

• Year 3 Lascaux Caves 

• Year 3 Greek Pottery  

• Year 4 Frida Kahlo  

• Year 5 Yayoi Kusama  

• Year 6 Pop Artists  

Pupils discuss line, shape, colour, 
texture, space and proportion. These 
formal elements will be revisited in 
subsequent unis. 

All art units require pupils to sketch 
elements of the artwork they study and 
to also sketch their ideas for their own 
pieces – pupils should apply and 
develop their drawing skills within these 
units. 

Pupils are creating a piece of art in 
response to another artist’s work. They 
will continue to do this in future units.  

Year 2 Science – Animals 
and their Habitats – pupils 
are learning about a range 
of different animals in their 
science unit this term.  

Year 2 Geography – 
Planet Earth – pupils are 
studying the continents of 
the world and could take 
inspiration to their drawings 
and paintings.  

Printing  

Esther 
Mahlangu  

 

See EYFS curriculum content in your 
school. 

Year 1 Kandinsky and Year 2 
Rousseau – pupils can identify both 
primary and secondary colours, can mix 
their own secondary colours, can make 
tints of colours by adding white, can 
make tones of colours by adding black 
and can mix their own browns.   

Printing is revisited in future units: 

• Year 4 William Morris 

• Year 5 Traditional Islamic 
Patterns. 

Pupils discuss line, shape, colour and 
pattern. These formal elements will be 
revisited in subsequent unis. 

 

Year 2 Geography – Life 
in Kenya – pupils are 
learning about life in Kenya 
and comparing this to their 
own lives. This unit 
provides pupils with 
knowledge of an artist from 
the same continent.  

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

   



 
   

 

 

Autumn 2 – Painting – Lascaux Cave Paintings   

Skills Covered  Formal Elements 

• Pupils can predict with accuracy the colours they mix.  

• Pupils can create all of the colours they need.  

• Pupils know where each of the primary and secondary colours sits on a colour wheel.  

• Pupils can use a range of brushes to create different effects.  

• Pupils can add materials to paint to add texture.  

• Pupils can suggest improvements to their work by keeping notes in their sketch books. 

• Pupils can use their sketches to produce a final piece of work.  

• Pupils can explore and explain work from other periods of time. 

Line 

Shape 

Colour  

Proportion  

Texture 

 Lesson Content  Suggested Images 

1 What are cave paintings and where in the world are they found? 

• Introduce pupils to cave paintings from around the world – including those from the Lascaux 
Caves – what can the pupils see? When do they think the paintings were created? How do 
they think they were created? What do they like? What questions do they have? 

• Pupils record their thoughts and questions in their sketchbooks.  

• Pupils take an image and study a section in more detail using a viewfinder – they should 
sketch and describe what they see in the viewfinder before moving to a new section.  

 

 

2  Can I accurately draw the images I see in cave paintings? 

• Revisit the cave paintings from the previous lesson.  

• Discuss how the people and animals have been drawn – how are they different to how pupils 
have seen people and animals drawn in other pieces of artwork? 

• Model drawing one of the animals – take feedback from the pupils and repeat to improve – 
note down what you did to improve your first sketch – repeat again.  

• Pupils to practise drawing the different animals and people they see in the cave paintings – 
improve each time and annotate how.  

3 Can I mix the colours I see in cave paintings? 

• Discuss the colours that can be seen in cave paintings. What colours are there? How do the 
pupils think these colours were made? Did they have paints like we do now? 

• Revisit the colour wheel – can the pupils accurately mix each of the secondary colours? 

• Revisit mixing own brown – can the pupils mix browns in different ways? 

• Revisit toning and tinting – can the pupils mix different tints and tones of colours? 

• Model attempting to accurately mix the colours found in cave paintings.  

• Pupils mix the colours found in cave paintings – recording each time what they have mixed.  

4 Can I paint the images I see in cave paintings? 

• Model using different brushes to paint the figures seen in cave paintings.  

• Discuss when and why we might choose to use different brushes.  

• Pupils experiment using different brushes to paint the figures from cave paintings.  

• Model adding materials to paint to create textures – sawdust, sand etc. – what impact does 
this have on the paint? 

• Pupils paint figures from cave paintings with textured paint.  

5 What will my artwork look like? 

• Model planning your own piece of cave painting inspired art. 

• Pupils plan and annotate their own piece – asking for feedback from pupils and adapting.  

6  Can I create my own cave painting? 

• Pupils revisit their plan in their sketchbooks.  

• Pupils paint their piece – mixing their own colours and adding their own textures.  

 

   

Half termly overview for Art and Design Year 3 



 
   

 

 

Spring 2 – Drawing – Paul Cezanne  

Skills Covered  Formal Elements 

• Pupils can write an explanation of their drawings.  

• Pupils can identify and draw simple objects.  

• Pupils can draw using pastels.  

• Pupils can use different grades of pencil to show light and dark tones. 

• Pupils are beginning to show pattern and texture in their drawings.  

• Pupils can use a viewfinder to focus on a certain aspect of an artefact before drawing it.  

• Pupils can use their sketchbooks to express feelings about a subject and describe likes/dislikes.  

• Pupils can suggest improvements to their work by keeping notes in their sketchbooks.  

• Pupils are beginning to understand the viewpoints of artists by considering how the artist might 
be feeling and what the artist is trying to express in their work.  

Line 

Shape 

Colour  

Proportion  

Pattern  

Texture  

Space 

 Lesson Content  Suggested Images 

1 Who was Paul Cezanne and what is a still life? 

• Introduce pupils to what a still life is – look at a range of still life artwork and discuss.  

• Introduce pupils to Paul Cezanne and investigate one of his still life pieces together – which 
objects are in the painting? Why do you think those objects were chosen? What is the artist 
trying to express? How have they been arranged? Which colours have been used and why?  

• Pupils respond to the same set of questions with a different piece. 

• Pupils use viewfinders to focus in on a section of artwork and sketch what they can see. 

 

 

2  How can we show the shape of objects? 

• Pupils observe a range of different objects and describe the shape of those objects. 

• Model drawing those objects as a 2D outline – pupils practise drawing. 

• Pupils give and receive feedback – note this feedback down in their sketchbooks.  

• Model how objects with an opening can be drawn with an ellipse (e.g. a glass or cup).  

• Pupils practise drawing objects with ellipses.  

• Pupils move to drawing groups of objects with the correct space between them and the 
correct proportions when some are in the foreground and others are in the background.  

• Pupils note in sketchbooks what they have liked/disliked and what they have found difficult.  

3 How can we show light, dark, pattern and texture in artwork? 

• Model using different grades of pencil to shade from light to dark.  

• Pupils shade thumbnails from light to dark using a different pencil for each set.   

• Model shading objects with different grades of pencil to show areas of light and dark.  

• Pupils practise shading and learn that shading creates a 3D effect and gives depth. 

• Model the textures and patterns that can be created through using pencil.  

• Pupils practise drawing textures in thumbnails and adding texture to outlines of objects.  

• Pupils practise adding patterns into thumbnails and the outlines of objects.  

4 How do we use pastels? 

• Model using pastels and discuss the similarities and differences to pencil – model creating 
tones, textures and patterns – also model how to blend colours.  

• Pupils explore pastel techniques before using pastels to draw and colour objects – using a 
viewfinder to focus on different parts of the objects and then adding tone, texture and pattern 
where needed. Pupils should also practise drawing whole objects.  

• Pupils note in sketchbooks what they have liked/disliked and what they have found difficult. 

5 What will my artwork look like? 

• Model planning your own still life piece – which objects you will use, why you will use them 
and how you would like them to be placed. Discuss the colours, textures and patterns.  

• Pupils plan their own still life and explain their choices.  

6  Can I create my own cave painting? 

• Pupils draw their own still life using their sketchbook plans.  

• They should be able to write about their art piece – explaining it to the audience.  

 

 

 

 

 

 

 

  



 
   

 

 

Summer 2 – Sculpture and Painting – Greek Pottery 

Skills Covered  Formal Elements 

• Pupils can sculpt clay and make a clay pot.  

• Pupils can work with life size materials.  

• Pupils can add line, shape and texture to their work. 

• Pupils can predict with accuracy the colours that they mix.  

• Pupils can use a range of different brushes to create effects. 

• Pupils can explore work from other cultures.  

• Pupils can explore work from other periods of time.  

Line  

Shape 

Texture  

Colour 

Pattern  

Form  

Proportion  

 Lesson Content  Suggested Images 

1 What does Ancient Greek pottery look like? 

• Introduce pupils to pottery – what pottery is and different images of pottery.  

• Share images of Ancient Greek pottery – what are its distinctive features and how is it 
different from the other types of pottery they have seen? 

• Discuss the formal elements in relation to images of Ancient Greek pottery. Pupils also 
record what they like, dislike and what questions they have. 

• Pupils should record these discussions/ideas in their sketchbooks.  

• Can pupils identify Ancient Greek pottery from a selection of pottery images? 

 

 

2  How can we construct a piece of pottery? 

• Show video of pottery being made using a potter’s wheel – discuss what is happening.  

• How do the pupils think pottery could be made without access to a potter’s wheel? 

• Model two techniques of shaping clay to the pupils – pinching using thumb and fingers and 
coiling to build up to desired shape.  

• Pupils to create two small vase shapes using each technique – ensure pupils know their 
finished pottery is symmetrical and of a similar thickness throughout.  

• After creating vases, pupils to discuss and record their thoughts on each method.  

3 Can I paint the patterns found on Greek pottery? 

• Share images of typical Ancient Greek patterns – pupils discuss – what do they see? 

• Model sketching the patterns.  

• Pupils practise sketching the patterns into their sketchbooks.  

• Model painting the patterns – selecting an appropriate thickness of brush etc.  

• Pupils practise painting the patterns into their sketchbooks.  

• Pupils should move to painting the patterns onto a piece of the pottery from the previous 
week – they need to experience this in preparation for their final piece.  

4 Can I paint the images found on Greek pottery? 

• Share the images on typical Ancient Greek pottery– pupils discuss – what do they see? 

• Model sketching some of the images.  

• Pupils practise sketching the images into their sketchbooks.  

• Model painting the images – selecting an appropriate thickness of brush etc.  

• Pupils practise painting the images into their sketchbooks.  

• Pupils should move to painting the images onto a piece of the pottery from the previous 
week – they need to experience this in preparation for their final piece. 

5 What will my piece of pottery look like? 

• Explain to the pupils that they need to design their own piece of pottery using what they 
know about Ancient Greek pottery. Ensure pupils know pottery should be life-size.  

• Model designing your own piece – sketching and annotating.  

• Pupils design their own piece – sketching and annotating.  

6  Can I sculpt and paint my piece of pottery? 

• This lesson will need to be spread over two lessons as the clay needs to dry.  

• Pupils sculpt their pottery in the first lesson (they should use the coil technique) and paint 
their pottery in the second lesson using traditional colours and images/patterns.  

 

 



 
   

 

 

Links to prior Art and Design learning and links to other planned learning 

Unit  Previous Art Units Future Art Units  Cross-Curricular Links  

Painting  

Lascaux 
Cave 
Paintings 

Year 1 Kandinsky and Year 2 
Rousseau – pupils can identify both 
primary and secondary colours, can mix 
their own secondary colours, can make 
tints of colours by adding white, can 
make tones of colours by adding black 
and can mix their own browns.   

 

Painting is revisited in future units: 

• Year 3 Greek Pottery 

• Year 4 Frida Kahlo  

• Year 5 Yayoi Kusama  

• Year 6 Pop Artists  

Pupils apply their knowledge of paint and 
mixing colours to future printing units: 

• Year 4 William Morris  

• Year 5 Traditional Islamic 
Patterns 

Pupils discuss line, shape, colour, 
proportion and texture in this unit and 
these elements will be revisited.  

This is the first unit where pupils explore 
and explain art from a historical time 
period.  

 

Year 3 History – Stone, 
Bronze and Iron Ages – 
pupils are learning about 
the changes in Britain 
from the Stone Age 
through to the Bronze and 
Iron Ages.   

Drawing  

Paul 
Cezanne   

 

 

 

Year 1 Self-Portraits (Barbara Walker) 
- pupils developed their drawing skills – 
they are able to draw lines and shapes 
with pencil and crayon. They are also 
beginning to understand proportion.  

Year 2 Rousseau – pupils are able to 
use three different grades of pencil in a 
drawing and are beginning to understand 
how to show areas of light and dark. 
They developed their understanding of 

how lines can make different shapes.  

 

Drawing is revisited in future units: 

• Year 4 Frida Kahlo  

• Year 5 Van Gogh  

• Year 6 Stephen Wiltshire 

Pupils discuss line, shape, colour, 
proportion, pattern, texture and space. 
These elements will be revisited.  

All art units require pupils to sketch 
sections of the artwork they study and to 
also sketch their ideas for their own 
pieces – pupils should apply and develop 
their drawing skills within these units. 

 

Year 3 Science – Light 
and Shadows – pupils are 
studying light and shadows 
in science. They should 
apply their knowledge of 
light reflecting from objects 
and shadows forming to 
drawing their still life.  

Year 3 Geography – 
Europe – a European 
artist has been chosen to 
compliment the continent 
being studied in 
geography.  

Sculpture 
and 
Painting  

Greek 
Pottery  

 

Year 1 Kandinsky and Year 2 
Rousseau – pupils can identify both 
primary and secondary colours, can mix 
their own secondary colours, can make 
tints of colours by adding white, can 
make tones of colours by adding black 
and can mix their own browns.   

Year 3 Lascaux Caves – pupils can 
predict with accuracy the colours they 
mix and can mix all of the colours they 
need. They are able to use a range of 
brushes for different effects. Pupils also 
studied art from a historical period in this 
unit.  

Year 1 Giacometti – pupils are able to 
shape clay and add texture to clay using 
different tools. Pupils understand that 
clay requires a structure in order to 
‘stand’.  

 

Sculpture is revisited in future art units: 

• Year 5 Yayoi Kusama  

Painting is revisited in future units:  

• Year 4 Frida Kahlo  

• Year 5 Yayoi Kusama  

• Year 6 Pop Artists  

Pupils apply their knowledge of paint and 
mixing colours to future printing units: 

• Year 4 William Morris  

• Year 5 Traditional Islamic 
Patterns 

Pupils discuss line, shape, texture, 
colour, pattern, form and proportion. 
These elements will be revisited.  

 

Year 3 History – Ancient 
Greece – pupils are 
studying the Ancient 
Greeks in history. Links 
can be made between the 
images on pottery and 
daily life for the Ancient 
Greeks, Greek myths and 
events such as the 
Olympics.  

 

 



 
   

 

 

 

Autumn 1 – Collage – Roman Mosaic  

Skills Covered  Formal Elements 

• Pupils can use repeated patterns in collage. 

• Pupils can cut paper accurately. 

• Pupils can experiment using different colours.  

• Pupils can create a mosaic using ceramic tiles.  

• Pupils can explain art from other periods of history.  

• Pupils can use their sketchbooks to record and adapt ideas.  

Line 

Shape 

Pattern 

Form 

Colour 

 Lesson Content  Suggested Images 

1 What does a Roman mosaic look like? 

• Share information about Roman mosaics with the pupils – explain that they can be found in 
Britain and give example of Lullingstone Roman Villa.  

• Ask the pupils – have you seen a mosaic before? How are mosaics different from other 
types of art you have seen? Do you know how they are made? 

• Share images of Roman mosaics – discuss what the pupils can see, what questions they 
have, what they like and dislike and how the formal elements are used.  

• Pupils record their ideas and discussions in their sketchbooks. 

 

 

2  Can I use paper to recreate the patterns from Roman mosaics? 

• Explain to the pupils that in this lesson they will be looking at and creating mosaic borders – 
do they know what a border is? Do they remember seeing borders in the previous lesson? 

• Show images of Roman mosaics with borders – what patterns can they see? 

• Model creating one of the borders using paper tesserae. Take feedback from the pupils and 
discuss how easy/difficult it was to create. 

• Pupils use paper tesserae to create different borders.  

3 Can I use paper to recreate the centre images from Roman mosaics? 

• Explain to the pupils that in this lesson they will be looking at and creating mosaic centre 

images – do they know what a centre image is?  

• Show images of Roman mosaics centre images – what can the pupils see? 

• Share a selection of simple centre images which the pupils will be able to replicate.  

• Model creating one of the centre images using paper tesserae. Take feedback from the 

pupils and discuss how easy/difficult it was to create. 

• Pupils use paper tesserae to create different centre images.  

4 Can I use tiles to create patterns and images? 

• The purpose of this lesson is to allow pupils to explore materials more like those they will be 
using to create their mosaics. The pupils do not need to put anything into their sketch books 
but photographic evidence is encouraged.   

• Explain to the pupils that in this lesson they will be practising using the tiles and that when 
they create their own they will be using clay and pushing the tesserae into the clay (or 
plasticine) as this means they can move the tesserae around– model this to the pupils.  

• Pupils to spend the lesson exploring the tiles and how they can be used to create images 
like those found on Roman mosaics 

5 What will my mosaic look like? 

• Explain to the pupils that in this lesson they will be designing their mosaics using everything 
they now know about centre images, borders and using tesserae.  

• Ask them to discuss the type of images they might choose to design. (Ensure pupils are 
making ambitious but also realistic suggestions). 

• Model how to design a mosaic – first by drawing a simple image of what you would like to 
create and turn this into a mosaic - using squared paper as a guide. Your design should 
include a centre image and a border.   

• Pupils design their own mosaics.  

6  Can I create my own mosaic inspired by Roman mosaics? 

• Pupils begin lesson by returning to their designs and collecting what they need.  

• Pupils complete their mosaics in this lesson.  
 



 
   

 

 

 

 

 

Spring 1 – Printing – William Morris  

Skills Covered  Formal Elements 

• Pupils can create a printing block.  

• Pupils can create a print using at least two colours.  

• Pupils can create an accurate print design.  

• Pupils can print onto fabric.  

• Pupils can use their sketchbooks to express their feelings about various subjects and outline 
their likes and dislikes.  

• Pupils use their sketchbooks to keep notes about the purpose of their work.  

Line  

Shape 

Colour 

Pattern 

Space 

 

  

 Lesson Content  Suggested Images 

1 Who was William Morris and what is printing? 

• Introduce pupils to William Morris and his work. Pupils discuss and record their likes, 
dislikes and questions in response to his work. 

• Choose a print and with the pupils, discuss the formal elements in relation to the print. 

• Pupils should choose another print and explore/record how the formal elements are used.  

• Pupils use a viewfinder to focus on a section of the print – they should sketch and describe 
what they can see in the frame.  

 

 

2 How do you create a monoprint? 

• Share simple images of monoprints with the pupils – how do they think these images have 
been created? Explain that they are monoprints and what a monoprint is.  

• There are two ways of creating a monoprint – drawing into the paint and laying down the 
paper or drawing a design onto the back of paper which is already placed onto the paint.  

• Model one or both techniques to the pupils. 

• Pupils practise making a range of different monoprints – experimenting with colours.  

• Pupils reflect on the methods in their sketchbooks.  

3 How do you create a collagraph print?  

• Share images of collagraph prints with the pupils- how do they think these images were 
created? Explain that they are collagraphs and what a collagraph is.  

•  A collagraph is made by sticking different items and textures to a piece of cardboard: pasta, 
lentils, leaves, string, rice, fabrics etc. The different textures give different depths to the print 
as the paint. You can paint the same colour or different colours onto different parts. 

• Model creating and printing with a collagraph.  

• Pupils create and print with their own collagraphs – experimenting with materials/colours.  

• Pupils reflect on the method in their sketchbooks.  

4 How do you create a lino printing block? 

• Explain that in this lesson the pupils will be using lino to create a printing block.  

• Model carving a design into lino – ensure pupils are aware of safety when doing this.  

• Model printing with the tile before modelling the reduction method of removing parts of the 
tile to enable an additional colour to be applied and printed over the top.  

• Pupils carve their own lino tiles and print.   

• Pupils practise removing parts of the lino and printing over the top with another colour.  

• Pupils reflect on the method in their sketchbooks.  

5 Can I design my own print? 

• Explain to the pupils that in this session they will be designing a print for a t-shirt – inspired 
by the work of William Morris. They must think of four different designs but also think 

carefully about whether they would be able to carve out and make a tile for the design.  
• Model a design – ensure that you are explaining your design and the colours you will use.  

• Pupils to draw four different designs in their sketchbooks. They should explain each and the 
two colours they will use. 

• Pupils should choose which of their designs they will produce in the next session. 

6  Can I print my design onto fabric? 

• Pupils carve out their design into their lino tile and create their print.  

• Pupils should remove lino from the tile to add different colours.  
 

 



 
   

 

 

 

 

Summer 1 – Painting and Drawing – Frida Kahlo (Portraits) 

Skills Covered  Formal Elements 

• Pupils can create mood in their paintings.  

• Pupils can express themselves and their emotions in their painting and sketches.  

• Pupils use colour to create mood and feeling. 

• Pupils can confidently create all of the colours they need.  

• Pupils are beginning to show facial expressions in their drawings.  

• Pupils can draw simple objects with pattern and texture.  

• Pupils can explain why they have chosen specific objects to draw.  

• Pupils can use their sketchbooks to produce a montage all about themselves.  

• Pupils can experiment with the style of another artist.  

• Pupils can explain an art movement.  

Line  

Shape 

Colour 

Pattern  

Texture 

Space 
Proportion  

 Lesson Content  Suggested Images 

1 What is surrealism, who was Frida Kahlo and what does her artwork look like? 

• Share images of surrealist artwork by multiple artists and give the pupils an opportunity to 
discuss – what do they see? What questions do they have? How is the artwork different or 
similar to other pieces of artwork they have seen?  

• Explain that all of the pieces are from an art movement known as surrealism and give the 
pupils a definition of what that means – how is each piece surrealist? 

• Introduce pupils to Frida Kahlo – life and artwork. Discuss and ask – how does her artwork 
link humans to the natural world? 

• Pupils choose a piece of her artwork and note down their thoughts and questions about the 
piece – they should also describe the formal elements within the piece.  

• Pupils use a viewfinder to focus on a section – drawing/describing what they see.  

 

 

2 How do you draw a face with expression? 

• Revisit how to draw a face with correct proportions – model drawing a face using guidelines. 

• Pupils practise drawing faces as you have modelled.  

• Pupils should then look at their own face in a mirror and repeat with their own features.  

• Discuss which features change when we show expression and how they change.  

• Model drawing facial features showing expression. 

• Pupils practise drawing facial features showing expression.  

• As a support, pupils can practise sketching the other half of a given face.  

3 How can objects express identity? 

• Ask the pupils to take a page in their sketchbooks and draw and write as many things as 
they can think of that represent them and who they are – prompt questions could support.  

• Revisit the work of Frida Kahlo and together, unpick how she shows her identify in her work 
– which objects are in the work and why? What do they tell us/represent? 

• Model sketching an object which represents you – draw upon drawing skills from the Year 4 
unit and ensure these are applied – revisit and re-practise if needed.  

• Pupils practise drawing objects which represent them and their identity.  

4 How can colours express identity? 

• How do the pupils think they colours can express identity and emotion? 

• Model mixing a colour which represents you. Paint that colour into a thumbnail square and 
describe how that colour represents you. 

• Pupils practise mixing, using and describing colours which represent them.  

• Model sketching and painting one of the objects you drew in the previous lesson. Talk out 
loud about tinting and toning using black and white to show areas of light and dark.  

• Pupils practise sketching and painting – following your model. 

5 Can I plan my own self-portrait inspired by Frida Kahlo? 

• Model planning your self-portrait inspired by the work of Frida Kahlo – explain and describe.  

• Pupils plan their own self-portraits inspired by the work of Friday Kahlo.  

6  Can I create my own self-portrait inspired by Frida Kahlo? 

• Model sketching the outline of your self-portrait (lightly) before beginning to paint.  

• Pupils sketch and paint their own self-portraits.  

 
 

 



 
   

 

 

 

 

 

 

 

Links to prior Art and Design learning and links to other planned learning 

Unit  Previous Art Units Future Art Units  Cross-Curricular Links  

Collage 

Roman 
Mosaics 

Year 2 Matisse – pupils know what collage is and 
have created their own collages using a range of 
colours and materials.  

Year 3 Greek Pottery – pupils have studied and 
recreated repeated patterns from existing artwork.  

Collage is revisited in future 
units: 

• Year 6 Hannah Hoch 

Pupils discuss line, form, shape, 
pattern and colour. These 
elements will be revisited.  

Year 4 History – Roman 
Invasions – pupils are 
studying the events in the 
Roman invasion and 
conquest of Britain from 
41AD to 410AD.  

Year 4 History – Roman 
Britain – in Autumn 2, 
pupils study the influence 
of the Romans on Britain.  

Printing   

William 
Morris    

 

 

 

Year 2 Esther Mahlangu – pupils know what 
printing is and have experienced printing with 
sponges, fruit and different shapes. Pupils have 
also experienced creating a print by pushing a 
design into a polystyrene tile. 

Year 1 Kandinsky and Year 2 Rousseau – 
pupils can identify both primary and secondary 
colours, can mix their own secondary colours, can 
make tints of colours by adding white, can make 
tones of colours by adding black and can mix their 
own browns.   

Year 3 Lascaux Caves and Greek Pottery – 
pupils can predict with accuracy the colours they 
mix and can mix all of the colours they need. They 
are able to use a range of brushes for different 
effects. Pupils also studied art from a historical 
period in this unit.  

Printing is revisited in future 
units: 

• Year 5 Traditional Islamic 
Patterns  

Pupils discuss line, shape, 
colour, pattern and space. 
These elements will be 
revisited.  

Year 4 Geography – 
Amazon – pupils are 
studying the Amazon and 
could take inspiration from 
the rainforest for their 
designs.  

Year 4 Science – 
Classification and 
Environments – pupils are 
studying a range of 
different animals and 
plants and could use this 
knowledge in their print 
designs.  

Painting 
and 
Drawing   

Frida 
Kahlo  

 

Year 1 Kandinsky and Year 2 Rousseau – 
pupils can identify both primary and secondary 
colours, can mix their own secondary colours, can 
make tints of colours by adding white, can make 
tones of colours by adding black and can mix their 
own browns.   

Year 3 Lascaux Caves and Greek Pottery – 
pupils can predict with accuracy the colours they 
mix and can mix all of the colours they need. They 
are able to use a range of brushes for different 
effects. Pupils also studied art from a historical 
period in this unit. 

Year 1 Self-Portraits (Barbara Walker) - pupils 
developed their drawing skills – they are able to 
draw lines and shapes with pencil and crayon. 
They are also beginning to understand proportion.  

Year 2 Rousseau – pupils are able to use three 
different grades of pencil in a drawing and are 
beginning to understand how to show areas of 
light and dark. They developed their 
understanding of how lines can make different 
shapes. 

Year 3 Cezanne - Pupils are able to identify and 
draw simple objects that are in front of them. They 
can use different grades of pencil to show dark 
and light tones and are beginning to show pattern 
and texture in their drawings. Pupils can also draw 
using pastel.  

Painting is revisited in future 
units: 

• Year 5 Yayoi Kusama  

• Year 6 Pop Artists  

Drawing is revisited in future 
units: 

• Year 5 Van Gogh  

• Year 6 Stephen Wiltshire  

Pupils discuss line, shape, 
colour, pattern, texture, space 
and proportion.  These elements 
will be revisited.  

Year 4 History – Ancient 
Maya Civilization – pupils 
are studying the people 
who once lived across the 
lands of Central America, 
including Mexico. Frida 
Kahlo is a Mexican painter 
and her artwork is inspired 
by the nature and artifacts 
of Mexico. 

 

 



 
   

 

 

 

Autumn 1 – Drawing (Landscapes) – Van Gogh  

Skills Covered  Formal Elements 

• Pupils can successfully use marks and lines to produce realistic textures.  

• Pupils use colour and shading to create mood and feeling.  

• Pupils can show movement in their drawings.  

• Pupils can draw with oil pastels.  

• Pupils can explain why and how they have chosen specific drawing techniques.  

• Pupils keep notes in their sketchbooks as to how they might develop their work further.  

• Pupils use their sketchbooks to compare and discuss ideas with others. 

Line 

Shape 

Pattern 

Colour 
Texture  
Proportion 
Space 

 Lesson Content  Suggested Images 

1 Who was Van Gogh and what does his artwork look like?  

• Introduce pupils to Van Gogh – his life and his artwork.  

• Share an image of Van Gogh’s Starry Night – what can the pupils see? Do they like or 
dislike the artwork? What questions do they have? How has the artist used the formal 
elements in the piece? 

• Pupils should record their ideas in their sketchbooks. 

• Pupils should use a viewfinder to focus in on one part of the piece (or another piece) – they 
should sketch and describe what they see before moving the frame and repeating.  

 

 

2 How do you draw using oil pastels? 

• Introduce pupils to oil pastels and explain they will be using them to create their artwork. 

• Model using oil pastels to draw objects – you could choose to draw real objects in the 
classroom or imitate some of the objects in Van Gogh’s artwork.  

• Pupils try using oil pastels – this practise and experience is the focus of the lesson. 

• Pupils should record their thoughts and feelings around using oil pastels.  

3 How can you layer and blend oil pastels to show detail and texture? 

• Introduce pupils to layering oil pastels – model how to do this – the different techniques are 
known as heavy pressure blending, light pressure blending, scumbling, colour mixing and 
stippling. Model each to the pupils.  

• Pupils attempt each technique with access to a range of different colours.  

• Model using oil pastels to imitate a range of different natural textures.  

• Pupils use oil pastels to imitate a range of different natural textures. Under each, pupils 
should note how they would improve and develop their techniques.  

• Model how you might draw something with texture – such as a tree – discuss and model 
how you might draw that tree to show movement if the wind was blowing.  

• Pupils follow your model and experiment with showing movement.  

4 How can you use oil pastels to show light and dark? 

• Introduce pupils to using black and white oil pastels to show areas of light and dark on 
objects – link back to pupils’ knowledge to tinting and toning paint and to showing areas of 
light and dark when using pencils and pastels.  

• Model the process to the pupils – draw the shape, colour the shape and then add white 
where the light is hitting the shape and add black to dark areas or to show shadows.  

• Pupils use oil pastels to show areas of light and dark in their sketchbooks. Under each, 
pupils should note how they would improve and develop their techniques. 

5 Can I draw my own landscape artwork? 

• Explain to the pupils that they will be using their new oil pastel techniques to create a 
drawing of a landscape – inspired by the work of Van Gogh.  

• Model planning out your design for your artwork. Sketch what your piece will look like and 
label with the colours you will use and the techniques you will use.   

• Pupils plan out their own pieces – discussing their ideas with other pupils before returning to 
and improving their plans/designs.  

6  Can I create my own landscape artwork using oil pastels? 

• Model beginning your piece – lightly sketching your outline and collecting the oil pastels you 
are going to need. Begin shading you piece.  

• Pupils create their piece of artwork inspired by Van Gogh.  
 

 

 

 

 

 

 

 

 

 

 

 

 



 
   

 

 

  

Spring 1 - Sculpture and Painting – Yayoi Kusama  

Skills Covered  Formal Elements 

• Pupils experiment with and combine different materials to make a 3D form. 

• Pupils can sculpt mouldable materials.  

• Pupils can create work which is open to interpretation by the audience. 

• Pupils can include both visual and tactile elements in their work.  

• Pupils can use paint as a form of expression.  

• Pupils can use paint to represent something imagined and abstract.  

• Pupils can experiment with and explain the style of an artist.  

• Pupils can learn about the work of others by looking at their work in books, the internet and other 
sources of information.  

Colour 

Shape 

Form 

Texture 

Pattern  

  Suggested Images  

1 What is sculpture and who is Yayoi Kusama? 

• Pupils should have encountered sculpture in previous units – what do they know about 
sculpture as an art form?  

• Introduce pupils to Yayoi Kusama and one of her pieces. What do the pupils see? What 
questions do they have? What do they like? What do they dislike? How has she used the 
formal elements? How does her work compare to other work? 

• Pupils research the work of Yayoi Kusama – they should sketch and record what they find. 
Which is their favourite piece and why? 

 

2 How do you create a 3D wire frame? 

• Explain to the pupils that sometimes when we create a sculpture, we need a frame. 

• Model how to cut wire safely and wire shaping techniques.  

• Pupils practise the different techniques.  

• Model shaping your wire into a pumpkin shape inspired by Yayoi Kusama.  

• Pupils shape their wire into a pumpkin shape.  

• Pupils note down what they found difficult and their tips for shaping wire.  

3 How do you use Modroc? 

• Model using Modroc to build on the frame from the previous lesson: ensure pupils know to 
wet the Modroc but then that they have a few minutes before it begins to harden and 
another few minutes where they can still sculpt the material.  

• The process is – wet, squeeze, wrap, shape.  

• Pupils practise using Modroc to build on their frames from the previous lesson.  

• Pupils note down what they found difficult and their top tips for using Modroc.  

4 What will my sculpture look like? 

• Model sketching and annotating a design for your own sculpture. The sculpture can be any 
shape you choose.  

• Focus on and discuss form, colour shape and pattern. Discuss how Kusama’s sculptures 
are open to interpretation by the audience and you want yours to be too.  

• Take feedback on your design and implement.  

• Pupils design their own sculpture.  

5 Can I create my own sculpture inspired by Yayoi Kusama? 

• Revisit your design and discuss with the pupils how the sculpture needs to be larger than 
what would be considered ‘life-size’.  

• Model shaping your wire to create your frame and sculpting Modroc onto the frame.  

• Pupils shape their frame and sculpt the Modroc onto their frames.  

6 Can I add paint to my own sculpture? 

• Revisit your design and discuss the colours and patterns you have chosen.  

• Model marking out your design onto your sculpture and painting part of your sculpture.  

• Pupils can either be given a range of colours or can be asked to mix all of the colours they 
need. Pupils at this stage should be able to mix all colours they need. 

• Pupils add paint and patten to their sculptures.  



 
   

 

 

Summer 1 – Printing –Traditional Islamic Geometric Patterns  

Skills Covered  Formal Elements 

• Pupils can create a print using multiple colours.  

• Pupils can create an accurate print design that meets a criteria.  

• Pupils can overprint using different colours.  

• Pupils can confidently use the reduction method when printing with lino.  

• Pupils explore positive and negative space when printing.  

• Pupils can learn about the work of others by looking at their work in books, the internet and other 
sources of information. 

• Pupils keep notes in their sketchbooks as to how they might develop their work further.  

• Pupils use their sketchbooks to compare and discuss ideas with others. 

Line 

Shape 

Pattern 

Colour 
Space 

 Lesson Content  Suggested Images 

1 What do traditional Islamic geometric patterns look like? 

• Introduce pupils to a range of different traditional Islamic geometric patterns. Unpick the word 
‘geometric’ together and discuss how the formal elements are used. What do the pupils like 
about the patterns and what questions do they have? 

• Pupils choose from a selection of photographs and record their thoughts. 

• Using the internet, pupils research traditional Islamic geometric patterns – where in the world 
they can be found, how they are used, why they are used etc.  

• Pupils should record their findings and could also attempt to sketch some of the patterns 
they see before sharing with the wider class.  

 

 

2  Can I draw my own traditional Islamic geometric patterns? 

• Choose 3-4 different patterns which have clear step-by-step instructions that pupils will be 
able to follow and draw themselves. 

• For one of the patterns, model following the steps to drawing the pattern.  

• Pupils follow the steps to drawing the pattern – they should discuss the pattern with other 
pupils and note down how they would develop and improve their work.  

• Pupils should attempt the pattern for a second time before following the steps for the other 
patterns – each time discussing and reflecting on their work.  

3 
Can I carve a traditional Islamic geometric pattern into lino?  

• Model following the steps you followed to draw one of the patterns in the previous lesson to 
carve the same pattern into a lino tile – again, using a ruler to ensure the pattern is accurate. 

• Pupils follow your model before printing with their tile and reflecting on their work.  

4 Which printing techniques can be used with lino tiles? 

• Discuss printing techniques from Year 4. Pupils in this lesson will explore the reduction 
method further and the difference between positive and negative space.  

• Explain the difference between positive and negative space – sharing images which 
support the explanation. Model carving two versions of the same simple pattern into a 
lino tile to show how the same pattern can look different when carved to show both 
positive and negative space in opposite ways. Print with the tile to show the effect.  

• Pupils follow your model and carve and print to show the same effect.  

• Model carving away some of your design and carefully overlaying with another colour – 
discuss the effect before repeating the process again with a third colour.  

• Pupils follow your model and practise this printing technique.  

• Pupils should reflect on the process in their sketchbooks.   

5 What will my print look like? 

• Model sketching your print design – discuss with the pupils how the tile will be repeated and 
so it is important to draw the design as a repeated tile to see how the edges will join up.  

• Model annotating the colours that will be used and the steps you will take to using the 
reduction method to create the design with different colours.  

• Pupils design their lino tiles in their sketchbooks. 

6  Can I carve and print my design into a lino printing block? 

• Model following the steps you have for your own printing design and creating your print.  

• Pupils follow their own steps for their printing design and create their own print.  
 

  



 
   

 

 

Links to prior Art and Design learning and links to other planned learning 

Unit  Previous Art Units Future Art Units  Cross-Curricular Links  

Drawing  

Van Gogh  

Year 1 Self-Portraits (Barbara Walker) - pupils 
developed their drawing skills – they are able to 
draw lines and shapes with pencil and crayon. 
They are also beginning to understand 
proportion.  

Year 2 Rousseau – pupils are able to use three 
different grades of pencil in a drawing and are 
beginning to understand how to show areas of 
light and dark. They developed their 
understanding of how lines can make shapes. 

Year 3 Cezanne - pupils are able to identify and 
draw simple objects that are in front of them. 
They can use different grades of pencil to show 
dark and light tones and are beginning to show 
pattern and texture. Pupils can also draw using 
pastel. 

Year 4 Frida Kahlo- pupils focused on correct 
proportions, choosing to draw objects with 
meaning and where to place them in a piece.   

Drawing is revisited in future 
units: 

• Year 6 Stephen Wiltshire 

Pupils discuss line, shape, 
pattern, colour, texture, 
proportion and space. These 
elements will be revisited. 

 

Year 5 Science – Earth 
and Space – Pupils are 
using starry night as a 
stimulus to the art unit. 
Further links could be 
made with this and pupil 
could be asked to create 
artwork in the style of Van 
Gogh which shows space 
and the night sky from 
Earth.  

Sculpture 
and 
Painting  

Yayoi 
Kusama  

 

 

 

Year 1 Kandinsky and Year 2 Rousseau – 
pupils can identify both primary and secondary 
colours, can mix their own secondary colours, 
can make tints of colours by adding white, can 
make tones of colours by adding black and can 
mix their own browns.   

Year 3 Lascaux Caves – pupils can predict with 
accuracy the colours they mix and can mix all of 
the colours they need. They are able to use a 
range of brushes for different effects. Pupils also 
studied art from a historical period in this unit.  

Year 4 Frida Kahlo – pupils can confidently mix 
all of the colours they need and have explored 
mood and expression in paintings. 

Year 1 Giacometti – pupils can shape clay and 
add texture to clay using different tools. Pupils 
understand that clay requires structure to 
‘stand’.  

Year 3 Greek Pottery – pupils can sculpt clay 
and produce life size pieces of work. Pupils can 
also add line, shape and texture to their 
sculpture.  

Sculpture and printing are not 
revisited in Key Stage 2. 

The National Curriculum states 
that in Key Stage 3, pupils 
should be taught to develop 
their creativity and ideas and 
increase proficiency in their 
execution. They should develop 
a critical understanding of 
artists, architects and 
designers, expressing 
reasoned judgements that can 
inform their own work.  

Pupils should be taught: 

• to use a range of 
techniques to record their 
observations in 
sketchbooks, journals and 
other media as a basis for 
exploring their ideas. 

• to use a range of 
techniques and media, 
including painting 

• to increase their 
proficiency in the handling 
of different materials  

• to analyse and evaluate 
their own work, and that of 
others, in order to 
strengthen the visual 
impact or applications of 
their work.  

• about the history of art, 
craft, design and 
architecture, including 
periods, styles and major 
movements from ancient 
times up to the present 
day. 

Year 5 – Geography – 
Asia: Mountains, 
Volcanoes and 
Earthquakes – In Spring 1 
pupils are studying the 
continent of Asia and 
gaining and overview of the 
countries and their human 
and physical geography. 
Yayoi Kusama is a 
Japanese artist. 

Year 5 – Science – 
Properties and Changes 
of Materials – links could 
be made to science in terms 
of the invention of Modroc 
and its original uses and 
how the material changes 
as it is used and then 
hardens.  

Printing   

Traditional 
Islamic 
Geometric 
Patterns   

 

Painting Units in Key Stage 1 – pupils can mix 
all of the colours they may need for their work in 

this printing unit.  

Year 2 Esther Mahlangu – pupils know what 
printing is and have experienced printing with 
sponges, fruit and different shapes. Pupils have 
also experienced creating a print by pushing a 
design into a polystyrene tile. 

Year 4 William Morris – pupils can create a 
printing block/lino printing tile and use it to 
create an accurate print design using at least 
two different colours. Pupils have also 
experienced printing a design onto fabric.  

Year 5 – History – The 
Golden Age of Baghdad – 
links can be made to the 
unit being studied in history. 
The first traditional Islamic 
geometric patterns date 

back to the 9th century.   

 

 



 
   

 

Autumn 1 – Drawing – Stephen Wiltshire  

Skills Covered  Formal Elements 

• Pupils can develop quick studies from observation, returning to each to improve accuracy/detail.  

• Pupils convey tonal qualities, showing good understanding of light and dark on form. 

• Can select, use and manipulate a range of drawing tools. 

• Pupils can use at least four different grades of pencil.  

• Pupils can use charcoal.  

• Pupils can show reflections in a drawing. 

• Pupils can explain what or who their work is influenced by. 

• Pupils can select a view and use a viewfinder to record what is in the frame and compile and 
develop several studies as visual evidence for a purpose. 

Line 

Shape 

Tone 

Pattern 

Texture 

Proportion  
Space  

 Lesson Content  Suggested Images 

1 Who is Stephen Wiltshire and what does his artwork look like? 

• Share information about Stephen Wiltshire and his artwork. There are also videos of him drawing 
cityscapes from memory – pupils should attempt to do this and discuss how it felt.  

• Look at some of Wiltshire’s pieces in detail – how has the artist used the formal elements? What do they 
like? Dislike? What questions do they have? 

• Model using a viewfinder to focus in on sections – sketch and describe what you can see.  

• Pupils use viewfinders to zone in on sections of their choice. For each (small) section they should sketch 
and describe what they can see.  

 

 

2  How do you draw the outlines of buildings? 

• Explain to the pupils that in this session they will be focusing on the lines and shapes needed to draw 
buildings. They are looking at the outlines of the buildings and the shapes in them. 

• Choose a photograph of a building and ask the pupils: if I were to draw this, what lines might I need to 
draw? What shapes might I need to draw? 

• Model attempting to draw the building as a thumbnail sketch - ask the pupils for feedback. After 
feedback, try again. Take more feedback and then try a third time. Model using pencil and charcoal.  

• From a photograph of their choosing, pupils should select 4 – 5 buildings and sketch each four times – 
asking for feedback after each and attempting to improve each time. Pupils use pencil and charcoal.  

3 What proportions and perspectives are needed in a cityscape? 

• Explain to the pupils that in this session they will be focussing on proportion and perspective and 
ensuring both are accurate within their drawings.  

• Model taking a photograph of a city scape and taking a viewfinder to focus in on multiple buildings. 
Choose buildings that will allow you to practise bother proportion and perspective. Choose photographs 
for the pupils that have a clear horizon. 

• Model sketching the horizon. Explain that you are drawing this in first as it will support you in ensuring 
the perspective is correct as you add in the other buildings. Model using pencil and charcoal.  

• Pupils should spend the lesson drawing the same section of a cityscape photograph 2 – 3 times with the 
focus being on correct perspective and proportion. Pupils use both pencil and charcoal.  

4 How do you create the tones and textures needed in a cityscape? 

• Explain to the pupils that in this session they will be focusing on tones and textures. 

• Begin with tone and show pupils a selection of differently graded pencils. What can the pupils remember 
about different grades of pencil? Model taking an H pencil and shading different squares within a strip – 
pressing with more force each time you shade. 

• Pupils should then do the same with different grades of pencil in their sketchbooks. 

• Move onto exploring texture and how texture can be created using pencil. Model how to draw different 
textures (choose those more applicable to a cityscape e.g. metal, wood, brick and stone) and provide 
pupils with exemplars to imitate.  

• Pupils to then have the opportunity to imitate the different textures in their workbooks in the square 
templates provided. Pupils should also use charcoal.  

5 Can I plan my own cityscape? 

• The best experience for the pupils would be to draw a cityscape that they have seen in real life as well 
as in an image. A photograph can be used if this is not possible.  

• Pupils should plan by choosing whether they wish to draw the whole image or a section. 

• Pupils should also choose whether they will use pencil or charcoal for their pieces.  

6  Can I draw my own cityscape? 

• Model beginning to draw your cityscape.  

• Pupils draw their own cityscapes – using their plans and photographs and either pencils or charcoal.  

  



 
   

 

 

 

  

Spring 1 - Collage – Hannah Hoch  

Skills Covered  Formal Elements 

• Pupils can combine visual and tactile qualities.  

• Pupils can express mood and emotion through collage.  

• Pupils can justify the materials and images they have chosen.  

• Pupils can overlap materials.  

• Pupils can create artwork with meaning that can be interpreted by the audience.  

• Pupils keep detailed notes in their sketchbooks to explain their work and choices.  

• Pupils use their sketchbooks to compare and discuss ideas with others.  

• Pupils can explain what or who their work is influenced by.  

Line  

Shape  

Space  

Colour  
Space 
Proportion  
 

  Suggested Images  

1 What is collage and who is Hannah Hoch? 

• Pupils will have worked with collage in previous units – revisit what collage is. 

• Introduce the idea of photomontage as a form of collage. Share different examples from 
different artists for pupils to discuss. Pupils should keep a record of their discussions around 
the different pieces.  

• Introduce pupils to Hannah Hoch – share info about her life and examples of artwork.  

• Pupils discuss and record what they can see in her artwork, what they think her artwork is 
suggesting, what they like and dislike, the questions they have etc.  

 

2 How can words and images be used in collage? 

• Explain to the pupils that we can take the words and letters from media sources to use in 
collage. Model searching for and cutting words around a given theme or meaning.  

• Model searching for and cutting out images which also match the theme/idea.  

• Pupils have set themes/messages which they need to collate words and images for – these 
should be placed into their sketchbooks.  

• As a pre-cursor to the next lesson, pupils can attempt to stick the images into their 
sketchbooks in an appealing/artistic way.  

• For each set of words and images pupils describe what they haves chosen to take form the 
media sources and why.  

3 How can words and images be combined in collage? 

• With a pre-selected set of images and words, model placing them down onto paper to create 
your own photomontage. Ensure pupils see you move things around and change your mind 
about where they should be placed. 

• Model ensuring joins between images are mostly concealed and  model layering images.  

• Model searching for something additional for your piece (e.g. eyes to layer over).  

• Pupils to cut out and arrange images and words from media sources – they should practise 
placing images in the most appealing place and layering images/words.  

• You could give the pupils a description of what they need to create e.g. an animal with two 
changes, two object which show…’   

4 What message will my collage be giving? 

• Explain to the pupils that they are going to be creating a final photomontage with a hidden 
message or meaning – this can be political (e.g. along conflict and resolution lines or 
something more current) or the message can be personal to them. 

• Model thinking of the message you want to give and noting down the types of words and 
images you will be looking for in the media sources. Explain the your reasoning. 

• Pupils mirror your model – outlining what their photomontage will be expressing.  

5 Can I collect the words and images I need for my collage? 

• Model collecting the images and words you will be using in your photomontage.  

• Pupils collect the words and images they will be using in their photomontage.  

6 Can I create my collage? 

• Model deciding where your images and words will be placed in your photomontage.  

• Pupils decide where their images and words will be placed before making their final choice 
and sticking them into place.  



 
   

 

 

Summer 1 – Painting (Pop Art) – Warhol, Lichtenstein and Basquiat  

Skills Covered  Formal Elements 

• Pupils can create different effects using a variety of tools and techniques such as dots, splashes and 
applying paint in layers.  

• Pupils can apply colour and use techniques to express mood or emotion.  

• Pupils can explain what or who their work is influenced by. 

• Pupils can explain which elements of their work are influenced by other artists and which are their own style 
and ideas.  

• Pupils can analyse and compare the work of multiple artists.  

• Pupils can compare the work of different artists from the same art period. 

• Pupils keep detailed notes in their sketchbooks to explain their work and choices.  

• Pupils compare and discuss ideas with others – adapting and refining their work based on feedback.   

Line 

Shape 

Pattern 

Texture 

Proportion 

Colour 
Space 

 Lesson Content  Suggested Images 

1 What does the work of different Pop Art artists look like? 

• Share a range of Pop Art pieces with the pupils and ask them to discuss what they see. How would they 
describe the art? How is it different from other pieces of art? What do they like and dislike? What 
questions do they have? Which is their favourite and why? 

• Explain the idea of Pop Art and the characteristics of art from the period.  

• Explain that they will be looking at 3 artists in detail in the unit – Andy Warhol, Roy Lichtenstein and 
Jean-Michel Basquiat.  

• Pupils should have information to read about each artist and a famous piece by each (with a person as 
the focus of the piece rather than an object). Pupils pull out key facts about each artist and describe the 
piece of art in relation to the formal elements. Pupils could use a viewfinder to focus on a piece of the art 
and sketch what they see.  

• Discuss the artists with the whole class – what are the similarities and differences between them. Pupils 
record their thoughts.   

 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

2  How do you draw and face and its features? 

• Recap what pupils know about drawing a face and the features found within a face.  

• Discuss how faces may not always been drawn with a front profile and that we may want to draw a side 
profile. Model drawing a face (or your face) with a side profile view.  

• Pupils to follow your model and draw a face (or their face) with a side profile – they should take 
feedback on their work and repeat the process.  

3 Can I create my own word Pop Art? 

• Share examples of Pop Art containing words – discuss the types of words used and the scenarios they 
are used in. What do they add to the piece? 

• Model drawing a speech bubble and writing words inside the bubble – focussing on the size and 
formation of the letters as well as the words chosen.  

• Pupils follow your model and create their own speech bubbles containing words.  

• Model drawing letters/words in a more interesting way e.g. bubble writing inside an ‘explosion’ shape.  

• Provide pupils with shapes to copy from to help generate ideas. Pupils follow your model and draw 
examples of writing inside different types of shapes that could be used in Pop Art.  

4 Can I use the same painting techniques as Pop Art artists? 

• Explain to the pupils that in this lesson they will be exploring some of the techniques used in Pop Art.  

• Model painting dots into the outline of a face – discuss which thickness of brush you might use and why.  

• Pupils practise this technique.  

• Model painting abstract colours into the outline of a face – discussing the reason for your choices.  

• Pupils practise this technique.  

• Model painting techniques such as adding splashes, streaks of white and other colours and any other 
techniques you wish to share with the pupils.  

• Pupils practise these different techniques – reflecting on them in their sketchbooks.  

5  Can I plan my own self-portrait in a Pop Art style? 

• Model planning your own piece – sketching the image and annotating with the colours and techniques.  

• Pupils plan their own piece – they should take feedback and amend their design based on this.  

6  Can I create my own Pop Art style self-portrait? 

• Model beginning your piece – lightly sketching your outline before applying some colour.  

• Pupils produce their own piece.  

 

 



 
   

 

 

Links to prior Art and Design learning and links to other planned learning 

Unit  Previous Art Units Future Art Units  Cross-Curricular Links  

Drawing  

Stephen 
Wiltshire 

Year 1 Self-Portraits (Barbara Walker) - pupils 
developed their drawing skills – they are able to draw 
lines and shapes with pencil and crayon. They are also 
beginning to understand proportion.  

Year 2 Rousseau – pupils are able to use three 
different grades of pencil in a drawing and are 
beginning to understand how to show areas of light and 
dark. They developed their understanding of how lines 
can make different shapes. 

Year 3 Cezanne - pupils are able to identify and draw 
simple objects that are in front of them. They can use 
different grades of pencil to show dark and light tones 
and are beginning to show pattern and texture in their 
drawings. Pupils can also draw using pastel. 

Year 4 Frida Kahlo- pupils focused on drawing with 
correct proportions and explored choosing to draw 
objects with meaning and where to place those objects 
in a piece.   

Year 5 Van Gogh – pupils can successfully use marks 
and lines to produce realistic textures. They can use 
colour and shading to create mood and feeling and can 
show movement in their drawings. Pupils have also 
experienced drawing with oil pastels.  

The National Curriculum 
states that in Key Stage 3, 
pupils should be taught to 
develop their creativity and 
ideas and increase 
proficiency in their 
execution. They should 
develop a critical 
understanding of artists, 
architects and designers, 
expressing reasoned 
judgements that can inform 
their own work.  

Pupils should be taught: 

• to use a range of 
techniques to record 
their observations in 
sketchbooks, journals 
and other media as a 
basis for exploring 
their ideas. 

• to use a range of 
techniques and media, 
including painting 

• to increase their 
proficiency in the 
handling of different 
materials  

• to analyse and 
evaluate their own 
work, and that of 
others, in order to 
strengthen the visual 
impact or applications 
of their work.  

• about the history of 
art, craft, design and 
architecture, including 
periods, styles and 
major movements 
from ancient times up 
to the present day. 

Year 6 Science – Light 
and Perception – pupils 
are studying how we see 
and perceive things 
including how light 
behaves and how 
shadows are formed. This 
knowledge of how light 
behaves in the real world 
can be applied to their 
drawings and 
observations.  

Collage  

Hannah 
Hoch 

 

 

 

Year 2 Matisse – pupils know what collage is and have 
created their own collages using a range of colours and 
materials.  

Year 4 Roman Mosaic – Pupils can use repeated 
patterns in collage and can cut paper accurately. They 
can experiment using different colours in collage and 
have experienced creating a mosaic using ceramic 
tiles. These mosaics had a central image.  

Year 6 History – Conflict 
and Resolution – pupils 
can apply their knowledge 
of war and peace to this 
unit. They can create 
collages to represent how 
they feel about these 
topics.  

Painting  

Pop 
Artists   

 

Year 1 Self-Portraits (Barbara Walker) - pupils 
developed their drawing skills – they are able to draw 
lines and shapes with pencil and crayon. They are also 
beginning to understand proportion.  

Year 1 Kandinsky and Year 2 Rousseau – pupils can 
identify both primary and secondary colours, can mix 
their own secondary colours, can make tints of colours 
by adding white, can make tones of colours by adding 
black and can mix their own browns.   

Year 3 Lascaux Caves and Greek Pottery – pupils 
can predict with accuracy the colours they mix and can 
mix all of the colours they need. They are able to use a 
range of brushes for different effects. Pupils also 

studied art from a historical period in this unit. 

Year 4 Frida Kahlo- pupils focused on drawing a face 
with correct proportions and explored choosing to draw 
objects with meaning and where to place those objects 
in a piece. Pupils also have explored using paints and 
colours to show expression and emotion.  

Year 5 Yayoi Kusama – Pupils can use paint as a form 
of expression and can use paint to represent something 
imagined and abstract. They have also experienced 
experimenting with and explain the style of an artist.  

There are no cross-
curricular links with this art 
and design unit.  

 



 
   

 

 

Art and Design Impact 

Through engaging in the various challenges throughout their journey in art and design, our pupils will have 

developed and built-upon a range of skills and knowledge.  They will have learnt about some of the great 

artists of history and the modern-day, how to discuss and describe pieces based on the formal elements 

and how to create artwork in a range of mediums. This will be heard in their conversations, seen throughout 

their sketchbooks, in their final artwork, and in the photographic imagery of the child completing the pieces.  

 


